Since the early days of graphic design, artistic movements have influenced the ideoloy:
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Marinetti aimed to revitalize design by challenging conventional design ideqs and g;
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magazine Le Figaro, marked a transformative shift in the way one would think
about design. It was not only influencing contemporary artistic endeavors

but was also laying the beginnings of subsequent movements by challenging
designers to defy norms and embrace the evolving spirit of the times.
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One of the more famous early works of Futurism published following the

manifesto was another work by Marinetti, Zang Tumb Tumb, a poem These ideqs set gs
from 1914 describing his accounts of the Battle of Adrianople. The cover bises oLy O extended over to g separate work
that Marinetti designed for this poem showcases skewed display type, Tl s in 1919, five years following that fC; of Marinetti’s q
us Assembly is an q i ot Zang Tumb Ty
' mb. A

coupled with foreshortening and curving subtitle type above and below. : ;
: , ; ype sizes

Contrasting the aesthetics of previous works, the cover features
o2 no pictural work; no drawings nor paintings
are present fo convey fo the viewer the
: tended emotions. Instead, Marinetti prioritized the use of the
tvoe and the content of the words to communicate his message in a way
easily accessible to the viewer, though continuing the abstract mindset.
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